











NOVEMBER 28

In 1520, in the search for another
route to the Spice Islands, Ferdinand
Magellan’s expedition reached a vast
and calm sea and christened it “Mar
Pacifico,” which means “Peaceful Sea”
in Portuguese. Hence, its name—Pacific
Ocean.

ANNIVERSARIES
Birthday of Senate President
Franklin M. Drilon (1945)
Death anniversary of National Artist
Ferdinand Magellan. N.V.M. Gonzales (1999)

NOVEMBER 29

In 1935, the China Clipper, the first trans-Pacific flight, arrived in Manila.

The China Clipper en route to Manila after a 7 day 1,191-mile flight from San Francisco.
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NOVEMBER 30

Bonifacio Day

In 1863, Andres Bonifacio,
Supremo and founder

of the Kataastaasan
Kagalanggalangang Katipunan
ng mga Anak ng Bayan
(Katipunan), was born in
Tondo, Manila. The eldest of
six children in the family, his
parents died of illness when he
was 14 years of age. He took
upon himself the burden of the
family by making use of his
craftsmanship in making paper
fans and canes and sustaining
the family financially.
Bonifacio never finished
schooling but was self-learned,
having read Les Miserables,
Les Juif Errant and the two
Rizalian novels Noli Me
Tangere and El Filibusterismo.

Inspired by Dr. Jose Rizal’s
ideas, Bonifacio planned of
creating a secret organization
for revolution against Spain

as early as January 1892.
When Rizal was exiled to
Dapitan after he founded the
reformist organization La Liga
Filipina, Bonifacio inaugurated
the Katipunan in a secret
council at the house in No. 72
Azcarraga Street in Manila.
The Katipunan would be the
first nationalist revolutionary
movement in Asia, drawing
members from all classes of
society. It was the catalyst for
the outbreak of the Philippine
Revolution on August 1896.

PROCLAMATION
e Bonifacio Day
(Act No. 2946 of 1921)

The only known photograph of Andres Bonifacio, dated 1896, is housed in the Archivo

General de Indias in Seville, Spain.

ANNIVERSARIES

Birth anniversary of Vice President
Emmanuel Pelaez (1915)

Birthday of National Scientist

Teodoro M. Topacio (1924)

Birth anniversary of Chief Justice

Andres Narvasa (1928)

Death anniversary of Manlilikha ng Bayan
Masino Intaray (2013)
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Bonifacio Monurent in-Caloocan

The Bonifacio
Monument

ring a soaring monument of granite and

bronze—a memorial to Andres Bonifacio, the
emblematic father of the Philippine Revolution
and once the president of the Supreme Council
of the Katipunan.

In Caloocan City, four major thoroughfares

The monument has stood for 80 years—first

as a solitary rise in the expanse of Caloocan,
and over the years a lynchpin for the city’s
landscape to form around. It has lent its very
name to the area now dotted by establishments
that had once almost furtively crept toward

it, and which now threaten to tower over its
Winged Victory perched forty-five feet from the
ground. Glancing at the monument enveloped in
the shadows cast by these new and ever-newer

buildings, pedestrians and commuters circle
around it, barely looking up, even as those in
vehicles consider it more an obstacle than a
landmark. The Bonifacio Monument, imposing
yet graceful, thus manages to both serve as
gateway and landmark to the thousands that
traverse it, and yet fades into the scenery for
those who’ve seen it far too often.

For those who passionately argue that Bonifacio
has suffered the double-edged sword that is
martyrdom-by-history, the Bonifacio Monument
likewise attests to the drawback a prominent
memorial represents. The symbolism resonates:
The nominal hero of the masses, the plebeian
idealist, the revolutionary from Tondo, standing
still in the midst of the hustle and bustle of the
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city—his gaze forever fixed on the length of
Avenida Rizal, the old road leading back to
Manila—indistinguishable in the background,
unmistakable yet obscure.

ok

“The Bonifacio Monument,” Architect and
historian Paolo Alcazaren writes, “was intended
to sit at its site specifically to commemorate the
historic spark ignited there and that led to the
culminating events of 1898.” Moreover, the site
was a perfect counterpoint to the monument of
Rizal in Luneta: The two leading figures of the
Philippines’ emancipation from Spain would
bracket Manila—the national man of letters
down South by the sea, and the father of the
Philippine revolution up North—not unlike
sentries.

The rationale for the memorial’s location would
be just one of the many details honed to capture
the narrative of the Philippine Revolution—and
the very story of the Philippines’ crusade for
independence. From conception to unveiling,
the Bonifacio Monument—an obelisk bearing
23 figures cast in bronze, atop an octagonal
base with an eight-rayed sun; with a 45-

foot tall pylon bearing the winged figure

of Victory; covering an area of 200sqm

at the time of its unveiling—is a precise
symbol, every element imbued with

meaning. The sculptor’s notes on his

design described it thusly: “The main
component of the monument is a 45-

foot pylon topped by the winged figure

of Victory. At its base, on a platform-like
structure are the figures underlining the

various causes of the Revolution. The pylon

or obelisque (obelisk) is composed of five

parts corresponding to the five aspects of

the society, Kataastaasan, Kagalanggalang na
Katipunan ng mga Anak ng Bayan (KKK) or
Katipunan. The base is an octagon, the eight

sides standing for the first eight provinces to rise

against Spain, also represented as eight rays in
the Katipunan flag. The base rises in three steps,
each step alluding to each century

of Spanish rule.”

The very pools of water that
surround the central obelisk were
a nod to Rizal’s comparison of the
Filipino temper to water—vital, its
mien ever-changing, raging when

provoked, an “elemental force,” which was
among the motifs used in his El Filibusterismo:
“That water is very mild and can be drunk, but
that it drowns out the wine and beer and puts
out the fire, that heated it becomes steam, and
that ruffled it is the ocean, that it once destroyed
mankind and made the earth tremble to its
foundations!”

And so the pockets of water would serve as a
reminder of this elemental nature of the Filipino;
the sun with its eight rays was an ever-loyal

nod to the first eight provinces that rose up
against Spain; the bronze figures were frozen

in tableaux that embodied all those sparks that
would ultimately set afire the long-suppressed
yearning for liberty. Even the very steps that led
to the monument were meant to allude to the
centuries of Spanish rule. Every step, then, that
one took toward Bonifacio and all that he stood
for was to effectively rise against oppression by
foreign rule.
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The keenness to imbue every element with
meaning and allusion was in keeping with
Tolentino’s training as a classical sculptor.
Guillermo Tolentino—who would become

a National Artist for Sculpture—was at the
time an established figure in the arts, having
been appointed a professor at the University
of the Philippines School of Fine Arts upon his
return from the the Royal Academy of Fine
Arts in Rome. His style, honed in Europe, was
of classical realism, and he would remain a
staunch and vocal champion of the movement.

If the tableaux in the Rizal monument are static
and sparse, those in the Bonifacio Monument are
imbued with energy and emotion. Each figure is
modeled with classical perfection in composition,
but charged with the fierce sentiments of a
romanticist—and all of them fashioned with a
realist’s careful and conscientious attention to
detail. Emilio Jacinto’s face is frozen in a battle-
cry right behind Bonifacio; on the other side of
the obelisk are the priests Mariano Gomez, José
Apolonio Burgos, and Jacinto Zamora.

Nearly unseen unless from a considerable
distance from the monument, the winged
figure of Victory rises 45 feet in the
air, the granite tower her pedestal.
Patterned after the Winged Victory
of Samothrace, the triumph it
evokes only underscores the
value of the tumult and the
struggle and the fury that
holds her up. That in the
centuries of subjugation,
for every mother

who had held
\ her dead child,
s , every laborer

who defiantly
tore proof
of Spain’s
ownership,
for every boy
from Tondo
who dared form
a nation—the
goddess of Victory
looked on. We
had won.

Nothing
demonstrates
this—the claiming

of the Monument and the Hero for a nation once
more on the threshold of independence—Dbetter
than the marker at the foot of Bonifacio’s statue:
cast in the same enduring bronze, in the various
codes of the Katipunan, with exhortations

not in English or Spanish, but the Tagalog
wielded by Bonifacio as every bit as powerful

a weapon as the bolos, rifles, and handguns

of the Katipuneros. Literally a codex—it is a
proclamation, enduring, inscrutable except

to those to whom the words were originally
addressed: the Filipinos. Decoded, it is Bonifacio’s
proclamation of August 28th, two days before he
led the attack at San Juan del Monte—the first
real battle of the Philippine revolution:

Bonifacio's Proclamation of August 28,
1896, translated into English by Teodoro
A. Agoncillo and S.V. Epistola: This
manifesto is for all of you: It is absolutely
necessary for us to stop at the earliest
possible time the nameless oppressions
being perpetrated on the sons of the
country who are now suffering the brutal
punishment and tortures in jails, and
because of this please let all the brethren
know that on Saturday, the 29th of

the current month, the revolution shall
commence according to our agreement. For
this purpose it is necessary for all towns
to rise simultaneously and attack Manila
at the same time. Anybody who obstructs
this sacred ideal of the people will be
considered a traitor and an enemy, except
if be is ill or is not physically fit, in which
case he shall be tried according to the
regulations we have put in force. — Mount
of Liberty, 28th August 1896, Andres
Bomnifacio.

The structure is undoubtedly anchored on
Andres Bonifacio—in the midst the tumult

of these tableaux portraying the agonizing
struggle for Philippine independence was a
Bonifacio standing tall and serene, his gaze cast
toward Old Manila. The Bonifacio of Tolentino
was imbued with classical meaning, expressing
almost no emotion—a cool, calculating,

stoical leader in the thick of battle. Not deaf

to the horrors and rage that surrounded him,
but drawing strength from it all, held in a

calm center. Napoleon Abueva, a student of
Tolentino, offers an alternative interpretation:
that Bonifacio’s quiet dignity and confidence
evokes the resilient spirit of Filipinos.

REPUBLIC OF THE PHILIPPINES
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And so here, at what was once the entrance

to Manila before the era of the expressway,
stands a calm Bonifacio, dressed in an
embroidered Barong Tagalog and knotted
kerchief, with a bolo in one hand, a revolver in
the other, surrounded by Jacinto and two other
Katipuneros, symbolizing the Cry of Pugad
Lawin. Guillermo Tolentino’s work on Bonifacio
was the culmination of extensive research and
consultations not just with Bonifacio’s living
contemporaries, but also with the occult through
seances and espiritistas. Tolentino modelled

the figure’s bone structure after Bonifacio’s
surviving younger sister Espiridiona. Tolentino’s
classical realist aesthetic has, perhaps, given us

a Bonifacio so unlike the volatile man of action
that has bled into our collective psyche—but
was nonetheless the best approximation of the
man so few could ever define so accurately.

* % %

The biographies of the man who would found
the Katipunan trace his 33 years in a short, terse,
faithful rote: A man of humble beginnings who
wanted more from life—this, unfortunately,

in a rigid society that frowned upon such
audacious ambition (how we forget the rejection
he faced from the family of his second wife,

or the protestations against revolution of his
own scandalized brother-in-law). The story
follows in telegraphic detail: Bonifacio the hard
worker who wished to rise up the ranks; self-
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taught, with a desire to be a great thinker, to
be ilustrado in spirit—he read the great French
novels, we learned; admired Rizal; and would
himself pen stirring manifestos and rousing
nationalist poetry. More importantly, we are
told, his ambition did not end with himself.
Disgruntled by the status quo—the seeming
futility of simply desiring more under Spanish
rule, with its insistence on class divides and
the superiority of the foreign race—Bonifacio
formed and led the Katipunan, a secret society
whose sole aim was to overthrow three centuries
of subjugation to Spain.

The Katipunan, for Bonifacio, was something
that the country direly needed; for the Katipunan
was action. It was to be more than the stirrings
of dissatisfaction, more than mere grumbling;

it was more than mere response, more than the
willingness to risk life and limb because of the
cause. The Katipunan was committing one’s self
fully to the cause. For Bonifacio, the Katipunan
was going to do something that would liberate
the people, proudly reclaim what was truly ours,
and in the process—consciously for its founder
or otherwise—build a nation independent in
thought, word, and deed.

Our history books catalog the doings of this
Bonifacio spurred into action—as do countless
historical markers, and monuments cradled

in town centers, as do the postcards every
grade school student is required to include
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